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Considering the original place of Southern Song paintings in Buddhist subject is a
ctually very important to elucidate what from an immense background of China, Korea and Japan deprived of,
and also to understand Korean or Japanese filter of adoption. By proposing a conceptual model for their

roduction background in Hangzhou which has been ignored in the perspective of the Southern Song painting

istory until today, the study clarified their importance and multifaceted appearances. Even if the paintin
gs have its origin from Ningbo, how could they have relations to the central canonical visual forms? In th
is case, we also need to consider their prototyges in Hangzhou which could have more direct interactions w
ith the Imperial Painting Academy. To discuss about their production origin, inevitably conducted us to re

construction of the new perspective of the history of the paintings of the Southern Song Period and East A
sia.
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