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This research studied the wa% in which English Romantic Literature was
received and reconstructed in the Victorian age, with a special focus on the process of cultural
negotiations, which was prominent in Romantic literature and was developed in Victorian writings.
Along with the expansion of British imperial power in the 19th century, cross-cultural negotiations
were facilitated and reflected upon the thoughts and writings of the Victorian age. The principal
researcher and co-researchers of this project examined how poetical texts, ideas, and philosophy of
Wordsworth, Coleridge, Keats are incorporated and interwoven in the texts of Victorian poets and
writers and painters, including Tennyson, Ruskin, Morris, and Pre-Raphaelites in the context of
expanding British Empire. Their political and social implications and elements of orientalism in the

texts are also examined.
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