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This research clarifided the formation of Cezanne"s theory of art from the
point of view of the influence of Charles Baudelaire as well as of his cooperation with Emile Zola.
Cezanne inherited with Zola the artistic values presented by Baudelaire like temperament,
personality and originality, and shared with Zola the critic against the commercialism of the
paitings by Salons" artists so that he established his own theory of art and his original technics.
Further, 1 pointed out that Cezanne®s idea of the anti-modernization, being nursed under the
influence of Baudelaire, was formed in the intellectual context of his days like Henri Bergson®"s
philosophy, August Rondins®, Emile Galles® thoeries of art, etc..
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