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This paper aims to consider the representation of Czech music from the 19th
century to early 20th century, in particular from the viewpoint of* cultural nationalism’ . First
of all, tracing the stylistic transitions of Czech national opera from the Bohemian School, such as
B.Smetana, the father of the Czech National School and A.Dvorak, to L.Janacek of Moravia, I
interpreted the aesthetic theory of* the beaty and national characteristics’ of 0.Hostinsky in
detail. Secondly, 1 clarified the Czech national music as aspects of* what is heroic and what is
naive (rural)’ (by J.Samson), especially analyzing a cycle of symphonic poems of B.Smetana and his
operatic works. Thus I conducted an investigation into some essential conditions of* Czechness’ in
music or the idea of Czech national opera. Thirdly, my English article on “ Czech Music and
Politics” could meet with approval of the foreign research workers of Czech music.
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