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We comprehensively researched and considered Mane®s paintings and censorship
from the perspective of politics, society, and the art system. As a result, it turned out that
Manet took up the political subject from a position critical to Second Empire, expressed it in an
implicit manner, and was censored. It also became clear that actively working on the themes of nudes
and prostitutes, he was also criticized for making problematic female representations which caused

scandals and accusations, and treating the image of Christ who should be holy with the eyes of a
realist.
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