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This study is based on a large comparison between different* decorative
fields” : 1) Japanese patchwork kimonos (dofuku used by Uesgi Kenshin, Buddhist monastic patchwork
robes [hunzoe or kasaya], children’” s patchwork kimonos [hyakutoko-kimono]), 2% East Asian
patchworks (kasaya in the Tang period excavated at the Qian Fo Dong, Dunhuang [British Museum], and
Korean patchwork cloths), and 3) Western collages (Couverture de berceau and robe simultanee of
Sonia Delaunay, Anatomy of a Kimono of Miriam Schapiro, and the chasubles designed by Henri
Matisse).

Such a gomparative approach clarifies common denominators as well as differences between these

artefacts and sheds light on the specificity of the Japanese principle of junction (tsugi).
An important aspect of our study is arguing collage and craft particularly from a gender viewpoint.
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