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The historical development of depth representation in the Northern and Southern
Dynasties paintings -- in the context of human representation
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This research resulted in the following observations : 1) Triangular
compositions of both flying monsters and of human groups in Northern Dynasties paintings may have
been the earliest mode of expressing depth perspective in Chinese painting. 2) In the Han Dynasty,
perspective was attempted by depicting the background in the upper part of the composition, and
foreground in the lower part, but in the latter half of the Han period, groups of people and
buildings were placed into trapezoid formations. In the Southern and Northern Dynasties, figures in
murals were organized into triangles to represent perspective. In the Tang Dynasty, perspective was
attempted by depicting a distant object small and a near one large; in addition, this period saw the

eﬁtaﬁlighment of a mode of perspective depth expression in which objects are shortened as they near
the horizon.
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