©
2015 2017

Studies on the symbolic structure of the later dance plays of William Butler
Yeats

SATO, Yoko

1,500,000

The symbolic structure of the later dance plays of the Irish poet,
playwright and visionary, W. B.Yeats is analyzed from the perspectives of Irish folklore and the
idea of the Japanese Noh and Kyogen. A Full Moon in March is discussed with an emphasis on its
unifying image, “ a severed head” accompanied by choric voices of the Musicians. The Resurrection
is examined in comparison with new Noh and Kyogen plays with Christian themes. Yeats’ s flexible use

of the Noh model in The Resurrection makes the play closer to Kyogen style, and an element of
laughter” in the play is closely connected with the miraculous appearance of the “ daimon” at the
end of the play.

In addition to the analysis of the later dance plays, as an important part of the research on
Yeats and the Noh and Kyogen, Fenollosa’ s manuscript of a translation of a Kyogen play, “ Kikazu
Zato” 1is transcribed and examined. Furthermore, Yeats' s first autobiography is analyzed from the
perspective of Noh techniques.
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