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This study examines, both theoretically and practically, the possibility of
applying critical theory to the studies of modern American drama. One of the goals is to document
the shift in drama and theater studies away from ontological definitions (i.e., answers to the
question "What is theater?") to epistemological or cognitive reflections on what it exactly means
that theater "appears to be" theater in the eye of the beholder. As a theoretical framework, this
study focuses on the semiotic approaches (in which language and the body in theater, for instance,
are mostly regarded as signs that only function as conveyers of meaning) and the problems they face,

considering the possibility of overcoming the obstacles by means of performance theory and affect
theory.
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