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Statistical music performance models have been constructed to capture
various skill levels and characteristics of performance expressions and applied to information
processing techniques. Performance elements such as tempo variation, onset and offset time
fluctuation, and performance errors have been incorporated in the constructed performance models,
and they have been successfully applied to multiple techniques including automatic music
accompaniment, music alignment, and music transcription. In addition, performance data with
accessible references to the score information, which are necessary in the research fields of
expressive performance generation, music transcription, and music alignment, have been collected and

set up as database, which were made available for future studies. Achievements include four journal
papers, 15 refereed international conference papers, and 38 other conference presentations.
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