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Music performance databases that can be referred to as numerical values play

important roles in the research of music interpretation, analysis of expressive performances,
automatic transcription, and performance rendering technology. We publicly released the CrestMuse
Performance Expression Database (PEDB), which is a performance expression database of more than two
hundred virtuoso classical piano performances of scores from the Baroque period through the early
20th century, including music by Bach, Mozart, Beethoven, and Chopin.
Responding to the demand to increase the database, we started a three-year project in 2016 to
develop a second edition of the CrestMusePEDB. As an outcome of this research project, we published
CrestMusePEDB version 2, which includes 443 performances that contain quantitative data and phrase
information about what the pianists had in mind while playing the performance.
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No. Composer Title Expression Type ) Players
[s: self, o: more expressive] P1| P2 P3|P4 P5|P6 P7|P8 P9|P10 PI11|PI2
1 F. Chopin Etude Op. 10, No. 3 Tristesse s x [ x [ x| x[x|[x][x[x[x]x]x]x
2 F. Chopin Etude Op. 10, No. 3 Tristesse ° x x|x x| x|x|x|x|x|x]x
3 F. Chopin Fantaisie-Impromptu in C-sharp minor, Op. posth. 66 s x| x| x| x|[x|x|x|[x]|x][x X X
4 F. Chopin Fantaisie-Impromptu in C-sharp minor, Op. posth. 66 o X x [ x| x| x|x|[x]|x]| x X X
S F. Chopin Nocturne in E-flat major, Op. 9, No. 2 s x | x Ix[xIx|x|x|x|x|x[x]x
6 F. Chopin Prelude in C major Op. 28, No. 1 s X x| x [ x| x|x|[x|x|[x X X
7 F. Chopin Prelude in E minor Op. 28, No. 4 s x [ x [ x| x| x|[x|[x]|x]|x]|x X X
8 F. Chopin Prelude in A major Op. 28, No. 7 s x| x| x| x|[x|x|x|[x]|x][x X X
9 F. Chopin Prelude in D-flat major Op. 28, No. 15 "Raindrop" s x [ x [ x| x| x|[x|[x]|x]|x]|x X X
10 F. Chopin Waltz No. 1 (Grande valse brillante in E-flat major, Op. 18) s x [ x| x| x| x|[x|x]|x]x X X X
11 F. Chopin Waltz No. 1 (Grande valse brillante in E-flat major, Op. 18) as dance accompaniment x [ x| x| x| x|x]|x X X X X
12 F. Chopin Waltz No. 3 in A minor, Op. 34-2 s x [ x [ x| x| x|[x|[x]|x]|x]|x X X
13 F. Chopin Waltz No. 7 in C-sharp minor, Op. 64-2 s x| x| x| x|[x|x|x|[x]|x][x X X
14 F. Chopin Waltz No. 7 in C-sharp minor, Op. 64-2 as dance accompaniment x| x| x| x|[x]|x|x x| x X X
15 F. Chopin Waltz No. 9 in A-flat major, Op. 69-1 s x| x [ x| x| x[x|x|x]|x]| x X X
16 F. Chopin Waltz No. 10 in B minor, Op. 69-2 s x| x| x| x|[x|x|x|[x]|x][x X X
17 J.S. Bach Invention No. 1 s x| x [x[x|x|x|x|x|[x][|[x x x
18 J.S. Bach Invention No. 1 o x| x [x[x|x|x|x|x|[x][|[x b3 X
19 J.S. Bach Invention No. 2 s x| x [x[x|x|x|x|x|[x][|[x x x
20 J.S. Bach Invention No. 2 o X x|lx|lx|x[xIxIx| x| x | x
21 J.S. Bach Invention No. 8 s x| x| x|[x|[x|[x|x]|x x x
22 J.S. Bach Invention No. 15 s X x| x| x|[x|[x|[x|x]|x x x
23 J.S. Bach Invention No. 15 o X x| x| x|[x|[x|[x|x]|x b3 X
24 | L.v.Beethoven Piano Sonata No. 14 "Moonlight", 1st Mov. s x [ x| x| x| x|[x|[x]|x]x X X X
25 | . L.v. Beethoven Piano Sonata No. 8 "Pathetique", 1st Mov. s X [ x | x| x| x|x[x|[x]x X X X
26 | L.v.Beethoven Piano Sonata No. 8 "Pathetique”, 2nd Mov. s x| x| x| x|[x|x|x|x]|x][|x X X
27| L.v.Beethoven Piano Sonata No. 8 "Pathetique”, 2nd Mov. based on Hoshina's method x [ x| x| x| x|[x|[x]|x]x X X X
28 | L.v.Beethoven Piano Sonata No. 8 "Pathetique", 3rd Mov. s x [ x| x| x| x|[x|[x]|x]x X X X
29 | L.v.Beethoven Bagatelle No. 25 in A minor "Fiir Elise" s x| x| x| x|[x|x|x|[x]|x][x X X
30 | L.v.Beethoven | Bagatelle No. 25 in A minor " lise" o xolxlxlx x| xIx x| x| x| x
31 R. Schumann Kinderszenen Op. 15 No. 7 "Triumerei" s x| x| x| x|[x|x|x|[x]|x][x X X
32| W.A. Mozart Piano Sonata K. 331 Mov. 1 Henle Edition x| x [x[x|x|x|x|x|[x][|[x b3 X
33 | W.A. Mozart Piano Sonata K. 331 Mov. 1 Peters Edition x| x [x[x|x|x|x|x|[x][|[x b3 X
34 | Japanese folk song | Furusato s x| x| x| x|[x|x|x|[x]|x][x X X
_35 | Japanese folk song | Furusato as accompaniment x | x x| xIx|x{x|x|x|x|[x|x
Total: 411 33130 (35|35[35]35[35(33]|35[35|35]35
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No. Composer Title Expression Type
[s: self, o: more expressive]
36 J. S. Bach ‘Wohltemperierte Klavier 1-1 s
37 J. S.Bach ‘Wohltemperierte Klavier 1-1 as accompaniment
38 L. v. Beethoven Piano Sonata No. 14 "Moonlight", 1st Mov. o
39 F. Chopin Mazurka No. 5 in B-flat major, Op. 7-1 s
40 F. Chopin Mazurka No. 13 in A minor, Op. 17-4 s
41 F. Chopin Mazurka No. 13 in A minor, Op. 17-4 o
42 F. Chopin Mazurka No. 19 in B minor Op. 30-2 s
43 F. Chopin Mazurka No. 19 in B minor Op. 30-2 o
44 F. Chopin Nocturne in E-flat major, Op. 9, No. 2 o
45 F. Chopin Prelude in C minor Op. 28, No. 20 "Funeral March" s
46 C. Debussy Prelude Book 1, No. 8 "La fille aux cheveux de lin" s
47 C. Debussy Prelude Book 1, No. 8 "La fille aux cheveux de lin" o
48 C. Debussy "Réverie" L. 68 s
49 E. Elgar Salut d'amour Op. 12 s
50 E. Elgar Salut d'amour Op. 12 as accompaniment
51 G. Héndel Ombra mai fi / Largo s
52 G. Héndel Ombra mai fi / Largo as accompaniment
53 | Japanese folk song | Oboro-zuki-yo s
54 | Japanese folk song | Oboro-zuki-yo as accompaniment
55 F. Liszt Liebestraum No. 3 s
56 F. Mompou Impresiones intimas No. 5 "Pajaro triste" s
57 W. A. Mozart Piano Sonata K. 331 Mov. 1 s
58 W. A. Mozart Twelve Variations on "Ah vous dirai-je, Maman", K. 265/300e, Theme s
59 W. A. Mozart Twelve Variations on "Ah vous dirai-je, Maman", K. 265/300e, Theme o
60 [ S. Rachmaninov Prelude in C-sharp minor Op. 3, No. 2 s
61 S. Rachmaninov Prelude in C-sharp minor Op. 3, No. 2 moderately
62 M. Ravel Pavane pour une infante défunte s
63 E. Satie Gymnopédies No. 2 s
64 E. Satie Gymnopédies No. 2 moderately
65 R. Schumann Kinderszenen Op. 15 No. 7 "Traumerei" moderately
66 | P.I Tchaikovsky | The Seasons Op. 37b No. 6 "June: Barcarolle" s
67 | P.I Tchaikovsky | The Seasons Op. 37b No. 6 "June: Barcarolle" o
Total: 32
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