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This project examined the methodologies of "musique mixte" with use of the
computer in contemporary standards and Computer Aided Composition (CAC) in music creation with
traditional notation of Western serious music, and was aimed at composition and performance of the
pieces after those examinations.

Creations and performances in those fields, which are normally uncommon at the course of music
composition in universities in Japan at present, were held regularly during this project period, and
in addition, some sort of basic standard in education and research was established.
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