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Genesis and practice of D. Tudor"s idea of musical time: referring to thoughts
of French avant-garde art

SHIBUYA, Masako
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To investigate the distinctive attributes of avant-garde music, it would be
very remarkable that David Tudor had found “ discontinuous” musical time in Pierre Boulez’ the
Second Piano Sonata. Taking our stand on this view, we study how Boulez and John Cage innovated
their composing method from 1940 to the beginning of the 1950s. Based on analysis of these
composers’  correspondences and discourses, we derive two important principles in their musical
thoughts: systematicity and theatoricality. The former brought forth their various ideas of
organizing music materials. The latter, coming from Antonin Artaud’ s thought of drama, stimulated
Cage’ s idea of chance to grow and would be the core principle that provides the characteristics of
musical time in avant-garde music.
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