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Transition of the Interpretation of Chopin Performances by Japanese Musicians
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The purpose of this study was to examine the transition of the
interpretation of performances of the work of F. Chopin by Japanese musicians and how it relates
with previous studies that were to be presented the International Chopinological Conference (ICC)
organized by National Institute of Fryderyk Chopin (NIFC) in Warsaw.

This study was conducted by examining the sound and musical score sources at NIFC. The result of
analysis and consideration were published "Different possibilities of performance interpretation
regarding Chopin®s Waltz Op.64 No.2 - Based on studies of editions” (2017), and "Choice of Editions
and its Changes in the International Fryderyk Chopin Piano Competitions™(2018). In addition, at ICC
the co-investigator presented the results of his research about Chopin®s Study of Canons(2017), and
Reiko Okabe and research collaborators presented the results of their research in “ Performance
Styles of Chopin’ s Music by Japanese Musicians during the Meiji period” (2018).
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