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Focusing on Japanese adaptations of Shakespeare®s four Great Tragedies

(especially Hamlet), this study has elucidated the complex mechanisms of "rewriting” at work in the
process of adaptation. In the creation of an adaptation, various factors--the adaptor’ s personal
preferences and situations in which s/he writes, the cultural and social milieu, the ever-changing
relationship between Japan and the West (England), and ideological trends at the time, etc. -
interact and negotiate in complex ways to produce the text. The adapted works therefore embody
complex relationships and attitudes (imitative veneration, opportunistic appropriation, rebellion,
ridicule, etc.) toward the original tragedies by the world-famous author of the West. This study has
comprehensively clarified the mechanism of the "Japanese™ adaptation process of Shakespeare®s
tragedies through a series of examinations of individual works and comparisons among them.
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