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Correlation between the 19th French Literature and the formative arts from the
viewpoint of the gender
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I analyzed deeply the 19th Century French Literature, from Romanticism
(Madame de Stael, Balzac, George Sand, etc.) to Naturalism (Zola, Rachilde, the Goncourt Brothers,
etc.), associating it closely with the formative arts (pictures, statues), from the viewpoint of the
gender. 1 focused my study in particular on the characters left out of the category of the
womanliness or of the manliness, which is based on the values of the paternal authority in Bourgeois
society. And | made clear the gender view of the 19th Century France by verifying at what kind of

point they lack in the womanliness or in the manliness.
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