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In this study, | have attempted to make annotated corpus of Eugene O*Neill"s
50 dramas which consist of approximately 1,070,000 words. 1 have made the annotated corpus by
using OXYGEN (XML Editor) after checking the following nine items of discourse information in each
drama: Speech/Stage Direction, Speakers™ and Hearers®™ name, gender, social status, and relation. In
the study, | have made 30 works of annotated corpus, and have dealt with the nine items of discourse
information in 14 works. In addition, I have made digitized texts of 11 dramas by Somerset Maugham
for control corpus.
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For a moment after the rise of the curtain, there is silence. Then from the
StD floor above comes the sound of voices and the rising and falling wail of an

10 9 Irish keen for the dead. Cregan stirs and mutters to himself resentfully.

Ah, keen with your mouths and pretend, but there’s divil a one in the world
but miself and Nora cares in their hearts he's gone. (He slumps into brooding
dejection again. The door from the Bar is opened and Mickey Maloy, the
CREGAN |drunkard|male oneself barkeep, comes in. Maloy is as typically the [rish peasant as Cregan. He is
thirty—four with a sturdy physique beginning to run into fat. He has a healthy,
honest, common, fresh-complected face with curly dark hair and small blue
eyes, twinkling with an amiable cunning. His mouth is set in the half-leering
grin of a bartender’s would-be, worldly-wise cynicism. He glances at Cregan
1 10 with a look of mingled liking and contempt for his weakness.) CREGAN __|drunkard |male oneself
(automatically appraising the decanter——grinning) Glory be, it's three—quarters|
full yet! Are ye sick, Jamie? (Cregan gives no sign of having heard the jibe.
Mickey sits in the chair opposite him.) I've been takin' stock of what liquor's
MALOY barkeepemale friend left. There's enough for Nora to kape on. With me to help her—(grudgingly)
and you too, if you'd stay sober——she'll have a livin' from this place. (He
pauses, then goes on resentfully.) We'd have no cause to worry for Nora if it
wasn't for the debts himself run up in the days he was playin’ the grand

12 " ntleman. CREGAN __|drunkard |male friend

CREGAN [drunkard|male friend (starts from his stupor and pounds his fist on the table angrily) Let you close
13 12 our big mouth——and him dead upstairs! ['ll not hear a word against him! MALOY barkeeper |male friend
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41~ <body

42~ P

43~ stage> Mammy Saunders’ bedroom in a house just off of Carmine Street, New York City.
EX The left of the room. forward. is taken up by a heavy. old-fashioned wooden bedstead
45 with a feather mattress. A gaudy red-and-vellow aquilt covers the other bedclothes. In
46 back of the bed, a chest of drawers placed against the left wall. On top of the

47 chest, a small lamp. A rocking-chair stands beside the head of the bed on the risght.
48 In the rear wall, toward the right. a low window with rassed white curtains. In the
49 right corner. a washstand with bowl and pitcher. Bottles of medicine. a spoon. a

S glass, etc.. are also on the stand. Farther forward., a door opening on the hall and
51 stairway. It is soon after nightfall of a day in early winter. The room is in shadowy
52 half darkness, the only light being a pale glow that seeps throush the window from
53 the arc lamp on the nearby corner. and by which the objects in the room can be dimly
54 discerned. The vague outlines of Mammy Saunders’ figure lying in the bed can be seen,
55 and her black face stands out in sharp contrast from the pillows that support her

56 head. </stasge>

57 /e

58~ sp, “MAMMY ”, | "CEELY? ; “mother” } “daushter”, & “female”,
59 i “female” Sst "House Wife” | "Caresiver™>

€ speaker>MAMMY </speaker>

61~ P>

62 SpStage> (weakly)</SpStage

63 Sptext>Ceely Annl</Sptext><SpStasge>(with faint querulousness)</SpStasge

64 Sptext>Light de lamp, will you? Hits mighty dark in vere.</Sptext

65 SpStage>(after a slight pause)</SpStase

66 Sptext>Ain’t you dar, Ceely Ann?</Sptext

67 ~ SeStage>(Receiving no reply she sighs deeply and her |imbs move uneasily under the
68 bedclothes. The door is opened and shut and the stooping form of another colored
69 woman appears in the semi-darkness. She goes to the foot of the bed sobbing

4 softly., and stands there evidently making an effort to control her

71 emot ion.)</SpStage>

72 /p

<stage>
<sp> <Sptext>
<SpStage>
"speaker" "hearer" "Srelation”
relation” "Sgender" "Hgender"
"Sstatus" "Hstatus"
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A Wife for a Life 3583 o
The Web 5656 o
Thirst 8460 o
Recklessness 7092 o
Warnings 6967 o
Fog 6229 o
Bread and Butter 24946 o
Bound East for Cardiff 4544 o
Abortion 6864 o
Servitude 19452 o
The Personal Equation 25785 o
Now I Ask You 23156 o
In the Zone 6960 o
The Long Voyage Home E562 o
The Rope 9270 o
Beyond the Horizon 37074 o
The Dreamy Kid 6016 o
Where the Cross Is Made 6117 o
Gold 23690 o
Anna Christie 25845 o
Diff rent 19247 o
Marco Millions 29680 o
The First Man 21155 o
The Great God Brown 91470 o
Lazarus Laughed 29820 o
The Fountain 22708 o
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All God"s Chillun Got Wings 13090 o o
More Stately Mansions 107110 o o
A Moon for the Misbegotten 33636 o o
The Movie Man 4278 o -
The Sniper 5109 o -
Before Breakfast 3400 o -
lle 6170 o -
Shell Shock 5974 o -
The Straw 28711 o -
hris Christoph -
Chris Christophersen 33655 o
The Emperor Jones 11021 o -
The Hairy Ape 15862 o -
M ing B Elect -
lourning Becomes Electra 58027 o
Desire Under the Elms 21310 o -
The 1 th -
e Iceman Come 58791 o
A Touch of the Poet 38621 o -
Hughie 9232 o -
The M f th ] - -
e Moon o e Caribbees 6265
Strange Interlude 64229 - -
Dynamo 24927 - -
Ah, Wilderness! 36729 - -
Days Without End 24342 - -
Long Day"s Journey into Night - -
g vay's Journey into Mg 43569
Total Word Token 1,075,761
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