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Breaking Through Global and Local Boundaries: An Artistic Expression Through the
Tradition and Creation of Body Techniques in the Southeast Asian Performing
Arts

KITAMURA, AKIKO

12,200,000

I conducted a study on the methodology of contemporary dance theater in
Southeast and South Asia, focusing on the connection between traditional arts and modern
expressions, including Japan. | explored creative methodologies in contemporary stage arts derived
from tradition, addressing the questions of ethnic culture in the global era and the richness of
ethnic arts. Through fieldwork, research presentations, and feedback from various countries and
regions, | validated the investigation. Ultimately, | devised a creation methodology that aimed to
discover a cultural understanding based on local community, social ethics, traditional and artistic
structures, and the creation of physical value. The stage creation practices based on this
methodology were presented and received high acclaim in multiple countries and regions.
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AKIKO KITAMURA

"Choreographic Research—Textures, Relationships, and Principles Regarding the Body"
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Echoes of Calling -encounter-( https://youtu.be/96jpeW0YZI0
2020 1 10 https://ctblog-kitamura.tumblr.com

IMPRESSIONS:""Cross Transit™ at Japan Society with The Dance Enthusiast : https://www.dance-
enthusiast.com/features/impressionsreviews/view/2156/?utm_source=dlvr.it&utm_medium=twitter
Akiko Kitamura®s Cross Transit The Dance Enthusiast : https://criticaldance.org/akiko-kitamuras-cross-
transit/?fbclid=1wAR3nekWxW3hVXLFNc40jBidg7sM403G)S_moWimoxG819tfd07Z2yBIR2ys
Akiko Kitamura®s Cross Transit Japan Society NY: https://www.japansociety.org/event/akiko-kitamura-cross-transit
Akiko Kitamura®s CROSS TRANSIT Tonight Broadway Worlds: https://www.broadwayworld.com/bwwdance/article/Japan-Society-Presents-Akiko-Kitamuras-
CROSS-TRANSIT-Tonight-20190322
Cross Transit https://setagaya-pt. jp/workshop_lecture/201712_dancect.html
Cross Transit Process&Archive http://www.akikokitamura.com/crosstransit/process/index.html
Khmer Times https://www.khmertimeskh.com/91299/
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