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This research project, aiming at analysing the dramatical representations of

Circean enchantress in early modern England, focused on John Fletcher®s works (particularly, _The
Tamer Tamed_, Bonduca_, _The Knight of Malta_, and _The Island Princess_) and examined them in
comparison with other contemporary playwrights, including William Shaksespeare, Christopher Marlowe,

and Philip Massinger.
Through research, the aspects of ominipresence of this figure in the age of European and Christian
expansion over the globe -- especially in the various peripheries -- is explored, and the reversal
of the enchanter/enchanted, transformer/transformed binaries is closely studied in the contemporary
religious, economic and political contexts.
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2 Falstaff in the Thames: English Witchcraft and Biblical Exorcism in The Merry Wives
of Windsor

Like 1) above, this study derives from the exploration of Great Britain as a
habitat of Circean figures, among which I contend is Falstaff, and is part of the
project to examine the overcrossing of classical (Circean) and biblical undertexts in
early modern literature.

The Merry Wives of Windsor is no doubt the most English among Shakespeare’ s comedies.
It is located the iconic Windsor and its neighbourhood, and while a Frenchman and a
Welshman appear, the main characters are predominantly English. The main plot of the
play, the punishment of Falstaff’ s lechery by the wives, has been argued to show
connections with indigenous English traditions of public punishment and humiliations.
In addition, the final baiting of the knight with stag’ s horns by the children of
Windsor is contrived with reference to the local legend of Herne the gamekeeper and
the folk tales of fairies. This trick is also based on the Ovidian tale of Actaeon,
thus blending the indigenous and classical elements. Besides this, there are numbers
of references to the classical tales and characters scattered throughout the play.
Likewise, biblical references abound this play. Although, as Hannibal Hamlin observes,
Falstaff may not be a master of biblical allusions as in the Henry IV plays, we still
find allusions and references to the Bible in The Merry Wives of Windsor. In this
article | argue that the blending of various cultural traditions is not exclusively
seen in the final punishment but also in the previous rounds. Especially, the earlier
rounds of throwing Falstaff into the Thames together with dirty linens and transforming
him into the witch of Brentford reveal the three-fold mixture of the indigenous-
classical-biblical elements. As a subtext of the first, an episode of the humiliation
of Virgil the poet has been observed. 1 argue that on it is overlayed a biblical
episode of Christ exorcising the demons into the Gadarene swine described in three
Gospels, Shakespeare’ s familiarity with which is testified by Shylock’ s words to
Bassanio in The Merchant of Venice, * Yes - to smell pork, to eat of the habitation
which your prophet the Nazarite conjured the devil into? (1.3.28-29).
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3 Transformers Transformed: The Fluidity of Circean ldentity in The Island Princess

This article focuses on the theme of unstable identity of Circean enchanters seen
commonly in John Fletcher’ s The Tamer Tamed (1609/10) and The Island Princess (1621),
and Philip Massinger’ s The Renegado (1623/4). All these plays represent the floating
mutability of the enchanting/enchanted, transformer/transformed, converter/converted
binaries, particularly expressed in the highly commodified (as well as sexualised)
vocabulary. Here | particularly examine it in detail in the 1621 play of Fletcher in
comparison with others, and in the context particular in this play.

The instability of the enchanter/enchanted binary is already inherent in the Odyssean
episode of Circe. There, Circe the sorceress falls in love with Odysseus after failing
to transform him. The two plays of early 1620s, written in a short interval and
performed by rival companies, pursue this fluidity in exotic settings of the East and
the Mediterranean (‘ peripheries’ in the early modern English imagination),
introducing the encounters of ‘ foreign’ and Muslim female enchantresses and the
European and Christian male ‘ conquerors’ . The victories of the latter after
overcoming complications including the threat of death confirm the superiority of the
European, Christian, and male subject - together with the victory of virtue - in the
framework of tragicomedy, but we might also discuss that the instability of the
enchanter/enchanted,  transformer/transformed,  converter/converted,  tamer/tamed
binaries leave tragic potential.
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