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Social eye is not an eye for observing. It falls into (1) eye contact and

(2) eye for joint attention or shared attention which usually appears with pointing. In other
words, (1) is EYE TO GAZE EACH OTHER, and (2) is EYE TO SHOW.The most sophisticated social eye is
that in sign languages. In Japanese Sign Language, for example, eye movement diagonally upwards
refers to the third person. Native signers generate these movements ingeniously, but stop generating
EYE TO SHOW and gaze at the addressee once they finish indirect speech, or when they change the
subject, as if placing commas and periods.

Similar kinds of eye usage are seen in performing arts such as Indian Dance, Japanese kodan and
rakugo. 1 call this kind of eye “ setting-switch marking eye” (SSME); it is EYE TO GAZE EACH OTHER
converted into EYE TO SHOW. Our survey demonstrates the frequency and duration of SSME and their
latent rules, which relate to and influence on the general impression of each genre.



Para-linguistic Eye Gaze as Setting-Switch Marking

Social eye, an eye for communication, is not an eye for observing. It falls into (1) eye
contact and (2) eye for joint attention or shared attention which usually appears with pointing.
In other words, (1) is EYE TO GAZE EACH OTHER, and (2) is EYE TO SHOW.

The most sophisticated social eye is that in sign languages. In Japanese Sign Language,
for example, eye movement diagonally upwards refers to the third person. Native signers
generate these movements ingeniously, but stop generating EYE TO SHOW and gaze at the
addressee once they finish indirect speech, or when they change the subject, as if placing
commas and periods.

Similar kinds of eye usage are seen in performing arts such as Indian Dance, Japanese
kodan and rakugo. | call this kind of eye “setting-switch marking eye” (SSME); itisEYE TO
GAZE EACH OTHER converted into EYE TO SHOW.

Indian Dance tells a story through physical movements of hands, neck, eyes, eyebrows
and even body orientation strictly by the rule, which is very similar to Deaf sign languages.
The dancer gazes at the audience only when the setting (place and time) changes.  Kodan
and rakugo are Japanese traditional storytelling in which a single performer in kimono plays
several different roles in a sitting position. Kodan is usually a more dramatic performance
on historical materials, while rakugo tends to be more comical, dealing with folk culture.

My objective is to prove the existence of SSME in Indian Dance, kodan and rakugo using
ELAN, the software which creates complex annotations on video resources, by referring to
eye usage in Deaf sign languages. The ELAN image also demonstrates the frequency and
duration of SSME and their latent rules, which relate to and influence on the general

impression of each genre.

This will be presented at the 3™ International Conference on Sociolinguistics.
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