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The results of this research project on the history of Japanese visual
culture were reported at the international symposium “ Reconsidering Japanese Screen Practices:
Utsushie, Nishikikagae, and Magic Lantern in the History of Visual Culture,” which was planned and
sponsored by the project; the results were also reported at other academic societies and study
groups, both in Japan and overseas. As for the new methodology of visual media research, | co-edited

“ Screen Studies: Visual and Media Experience in the Digital Age” (University of Tokyo Press,
2019), and further developed this viewpoint in my forthcoming books. In the previous fiscal year,
this project organized an exhibition to present the results of new methodology and historical
research on visual culture, as well as research investigating the construction of visual * fact”
occurring with the development of modern visual technology, In order to publicize such research
results among a wider audience.
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Reconsidering Screen Practice in Japan

Lecture and Workshop with Prof. THOMAS ELSAESSER (University of Amsterdam)
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