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Each of the research members, Fujii, Furukawa and Kobayashi have approached
this research, to allow GestaltEditor, a programming environment that we have created for automatic
composition, to create spatial construction simultaneously with musical construction, from different

aspects. Fujii, approached this from spatiality, physicality and algorithmic design; Furukawa from
knowledge representation of music and automatic composition; and Kobayashi using architectural
models. At the end of 2017, we presented our research outcome as a series of performances in various

institutions including Museum of Contemporary Art Tokyo, Okinawa Institute of Science and
Technology Graduate University and Tokyo University of the Arts. Also, we have conducted a
performance and lecture in Gent, Belgium and have received great response.
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