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The sublation of the conflict between representing nature and imitating old
styles in Chinse literati landscape painting from the early Yuan to the late
Ming
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The depiction after the old master styles and the representation of real
scenes are major elements of literati landscape painting. This study examines the mutual influences
of these two elements on literati painting, focusing on Dong Qi Chang who advocated the importance

of study of old master styles in literati works and Shi Tao who denied that and valued the
depictions of real scenes, as well as landscape works by representative literati painters such as
the Four Masters of the Yuan Dynasty, and the Wu School of the Ming Dynasty.

As a result, it has become clear that rendering after old master styles was heavily dependent on

a painter®s cultural environment, and that having opportunities to view and study old master
paintings was a prerequisite for acquiring literati landscape painting, while depiction of real
scenes played a role in making up for the lack of opportunities to study old master styles and
encouraging to make new developments of landscape painting.
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