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This research project focuses on the Nabis who have recently been
re-evaluated in French art history, and partly reveals the actual reception of the art movement
through the history of art collections and the analysis of exhibitions and retrospectives. The
survey results have been published in the three articles dealing with the quantitative analysis of
the Nabis collection of the Orsay Museum, the comparison of two exhibitions of Pierre Bonnard in
Japanese museums, and the study of anecdotes about Paul Serusier®s "Talisman™. The ten
presentations, including two invited lectures, show new directions for research on the collections
of French and Japanese art museums.
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