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The purpose of this study was to clarify the process of transformation of
rhythm theory in Hindustani music, the classical music of North India, by comparing two percussion
instruments played in North India.The results of this study span both theoretical and practical
research areas. On the theoretical side, the study of music books on tabla, the comparative subject
of this research, from around the 18th century revealed the rhythmic theory and repertoire of the
period when the tabla began to appear as a musical instrument at the courts of northern India. On
the other hand, in terms of the practical research, I was able to learn some jorii playing
techniques, of which there are not many players even in India, through continuous lessons, and was
able to conduct a comparative analysis of jori and tabla.Through this comparison of jori and tabla,
I succeeded in clarifying the process of transformation of rhythmic theory in Indian music during

the 18th century.
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1.uthan Paran - laykari of thekha — improvisation of mohara

2.tha de bol - ek arse de bol - do arse de bol
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3.sheran concept tihai and paran rachna

1. mukhra, mohra, uthan tihai

4.dugun de bol tihai and paran rachna

2. peshkar elaboration

5.pakki dugun de bol

3. kayda barabar ki laya, & other laya (layakari)

6.barat, prastar, vistaar, chalan, chala, shand rela with different layalari

4. gat kayda
5. chala, chalan, rau rela (angustana), baant, farshbandi tihaiyan

7.layakari de bol — aar di laya, ti gun di laya kari, chou gun di laya, koad di laya, beaad
di laya

6. anagat & atit concept

8.improvisation of shand ang tihaiyan & rachna

8. gopucha yati, piplika yati, mrdanga yati

9.chowkri, shikdi

9. bandish (tukra, gat, paran, farmaisi, kamali nauhaka, ckardar, chakar dar gat, dopali,

10.rela tipalli, choupalli, do mohim gat

tripali, choupali, toda, parmelu, baraiyaan ke bol etc)
10. laggi, larant and lari (can be played before the bandish)

11.ek ashri shand , singha avlokan shand chachar shand, madhubar shand inspired by
Gurubani (religious Guru Grant Sahib,Dasm grant)

11. swar jawab, salami paran classical kathak

12.nauhaka — kamali chakardar - farmaishi- chackardar

12. jugalbandi Padant is mandatory for some of the bandish & another bols

13.sututi (can be played in the beginnig in the middle)
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