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The Roles of Translation in Shaping Lafcadio Hearn®s Popular Images in Japan
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Lafcadio Hearn retold many Japanese folk tales in English and also wrote
travelogues and essays on Japanese culture and society. We have various Japanese versions of his
works. In this research project, by comparing Hearn®s English texts and its Japanese translations,
and analyzing each translator®s techniques, we revealed the roles of translation in shaping popular
images of Hearn and his works.
Employing the theories of translation and adaptation studies, we also analyzed the film

adaptation of Hearn"s works, which had little academic attention from Hearn scholars, and examined
their unique interpretations of the originals.
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