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This research project aimed to investigate the role of Continuing

Professional Development (CPD) in music education in England and the expected support for further
development. The project employed a literature review, filed work in England, implementation of the
idea of CPD in Japan, and semi-structured interviews with instructors for CPD in England. It
revealed that Music Hubs in England played an important role in promoting music education in a local
area and cooperated with music foundations and music organisations to run CPD sessions. In CPD,
different support was thought to be required between generalist teachers in primary education and
music specialists in secondary education.
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Table 2 Extracted words and frequency

Words  Frequency | Words Frequency | Words  Frequency | Words Frequency
Enjoy 46 People 12 Workshop 6 | Listen 5
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Sound 19 Chord 10 Language 5 Useful 4
Appreciat
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Class 13 Beginning 7 All 5 Communicate 4
Body 13 Make 7 Experience 5

* Words that appeared more than 4 times

(Morijiri, 2020, p.25)
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