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A method of representation for three-dimensional media using a Kinetic surface
system
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In this research, we developed actuators, control circuits, control systenms,
and created artworks as case studies of applications aiming to establish a method of representation
for three-dimensional media using a kinetic surface system with soft bendable actuators as

components. The three-year research period resulted in one refereed international journal, five
refereed international conferences, three patent applications, seven oral presentations in Japan,
and three awards. Through international research presentations and discussions at SIGGRAPH, Laval
Virtual, and other conferences, we felt that the technology of this research has a wide potential
for development.
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Aesthetica Art Prize 2020 Longlist
ALife Art Award 2018 Special Jury Prize
ADADA Japan 2018

Animated Robotic Sculptures
https://nakayasu.com/?portfolio=animated-robotic-sculptures
Tentacle Flora
https://nakayasu.com/?portfolio=tentacle-flora

(NISHIDA Aruga)




