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It is conceivable from a research view of this project that The development of Japanese
and Korean Theatre movement in Russian and Soviet Federation has four approaches as
follows: (1) Translation and production of the dramas, (2) Japanese and Korean theatre
studies in Russia, (3) absorption of Japanese and Korean Theatrical elements, techniques,
devices and ideas, (4) theatrical activities by Japanese and Korean people in Russian
and Soviet Federation. Based accumulated data and information above, the research project
would make clear some points. There had deep impact of Japanese theatre to Russian
modernism theatre in early 20 century, however, there were some important activities of
Japanese and Korean theatre. Some of them has been not researched sufficiently. Their
activities, National Korean Theatre in Kazakhstan or Japanese exile actresses to Soviet
Union, has shared a political factor as well as artistic one. The research of these would
be made forward in next step of this research.
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