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Studies on Henri Fantin-Latour, from the point of view of artistic exchanges
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Henri Fantin-Latour, French painter of the late 19th century, was revisited
from the perspective of artistic exchange. The art of Fantin-Latour, which had exchanges with
British and German artists and contacts with literary figures and musicians, has the characteristic
of traversing different regions and cultures and crossing borders between different art genres. By
investigating his international friendships and focusing on two aspects in particular, "his flower
paintings and England”™, "his paintings and German music”, and by analyzing specific works and
documents (correspondence etc.), we were able to clarify the cosmopolitan and comparative artistic
character of Fantin-Latour®s paintings, which crossed over regions and genres.
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