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The purpose of my research is to elucidate the dynamics of unofficial
cultural production in illiberal societies by studying Chinese independent documentary through the
new framework I call “ cultural asylum.” [Initially, the focus of the study was on grasping a
situation where the tightening of state regulation--as exemplified by the Film Industry Promotion
Law of 2017--resulted in a concomitant shrinking of asylums. However, amidst the pandemic, the
emphasis shifted to online and Japan-based investigations. This resulted in the unexpected
clarification of various aspects regarding the complex survival strategies of cultural asylums.
These included the shifting of asylums to other regions, separating from China altogether, the
formation of online platforms within China, and the functions played by interactions with Japan.
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