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A New Description of Modern Architectural History viewed from the Transformation
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The theme of the modernity of the "decor® in architectural works is
described in terms of its transformations. The historical development of "decor® can be traced back
to Auguste Perret, who had the greatest influence on Le Corbusier, and through Le Corbusier was
succeeded by Charlotte Perriand and others as an idea that deconstructed the architecture/decor;cor
dualism. The underlying theme is the question of corporeality, expressed as "flesh® in Peret, *
equipment® in Le Corbusier and "gestures® in Perriand. In this sense, the "deccor® of the 20th
century continues the tradition of Vitruvian architectural theory.
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W Klnshlp Decoration as a fspatial element

Spatial = 6-1 Fixing furniture and fittings €_ 5.2 Color of wall decoration
6-2  Unity and sense of order as decorative elements

N Art

I
Unification of independent  Industry
furniture on the wall

— _
41 Movable furniture =l 5-1 Proportion and detail of artistic form
Material p= 4-2 Mass-produced furniture

Completendss as a work

(Machines{Handicraft)

- |

Decorative art in Germany 1

Decorative art in France
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