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WFZER S OBEE (330) : In computer music which was founded in the twentieth century, not
only the timbres of instrumental sounds but those of environmental sounds and
electroacoustic sounds play an important role. However, the fact that these are not
expressed in symbols have prevented from the unified expression onto a score and
establishment of timbre theory. Therefore a prototype system “Electronic Timbre
Dictionary” was constructed as an timbre operational tool using timbre symbols. The
system has sound database in server side, and a user in the client side has a sound
registration and play back as a basic function, and search function using onomatopoeia as a
specific function. Moreover, 3D GUI (Graphical User Interface) was developed in which a
sound (a stream) is expressed as a particle, and this intuitive representation improved
operational efficiency of the system. Based on this system we are now ready to study new
TPA-based timbre symbols.
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<timbre id="1">
<timbrename>< +—</timbrename>
<tag>St#</tag>
<category>IR1E &/ B #//K</category>
<filepath>water/water_131.mp3</filepath>
<time>0.5</time>
<keyword>ERIEE . B, K</keyword>
<comment>/NE D E</comment>
<lastmodified>2008/12/1012:31</lastmodified>
</timbre>
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