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Together with the project “Cosmology of Knowledge, or What Makes Knowledge
Intelligible?” (Pre-Strategic Initiative of the University of Tsukuba), we held meetings
discussing various meanings of “Design.” We also published special issues of our
academic journal Review of American Literature on “Network” (2008) and on “Design”
(2011); we also co-authored a book Domain of Knowledge (Tokyo: Yushokan, 2008).
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(D Raphael Lambert, “Visual Narrative
and Impressionist Dispositions in Steven
Spielberg’s The Color Purple”
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Possible?: Negation of Identity Politics
and Anti-Racial Realism in Octavia E.
Butler’s ‘Bloodchild™
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