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ZeR B O (F£30) : We have demonstrated that the fruitfulness of Ooka Shohei’s reading of
Stendhal together with his translation and critical assessment of his work have been the starting point of
an ethical and aesthetic revelation which decided on the personal orientation of his own personal
creative work. Today, Ooka Shohei’s work is far from being sufficiently recognized, and some aspects as
regard his work are still obscure. But we have proved that this writer has led Japanese literature to the
final point of achievement of the ancient world, to the meeting point of Japanese and Western modern
civilizations and to the threshold of a new world that mankind could build : a world shared by everyone
and under the responsibility of everyone. To produce such an outstanding work in world literature, he
obviously needed an extraordinary strength and lucidity. He acquired the surplus of awareness he needed
to fully develop as a writer by immersing himself in his predecessor’s work, thus acknowledging himself
as an heir to Stendhal. In a sense, his work is the result of an association of two society observers, two
engaged intellectuals and two writers with the same love for literature.
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