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WFFER R OMEE (330) : This Research is based on the “Integrated Music Pedagogy” theory
of W. Roscher, which is one of the most important concepts for music education in
German-speaking areas after 1945. Four didactic models for aesthetic reception and six
didactic models for aesthetic production were developed and practiced, stimulating cultural
understanding among students and teachers in teacher training through music and
literature. The results of these projects were presented and performed at Carl-Orff Hall in
Munich, Castle Frohnburg in Salzburg and Theater X in Tokyo, among others.
Participants in these projects (students and teachers alike), along with cooperating
researchers and musicians at Music College in Munich and University Mozarteum in
Salzburg gave positive reflections on the projects.
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