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I have persued three issues in my study: First, the relationship between the artistic
representation of the ,angel “ and the modern city in 1920s and 1930s in Germany. In the

works of Paul Klee and Ernst Barlach, I can confirm that they deviate in depicting angels



from the traditional Christian images of angels. These images were chosen by the artists
above as the medium in which the spiritual problems of human suffering in the modern world
are reflected

Second: I have researched the works of Philipp Otto Runge to reflect on the relationship
between the ,angel “ and the ,child “. The works ,Time’ s (Die Zeiten) “ is a series of
circles of ,time “ in a day, and each piece consists of a central part with the frame
surrounding it. I have brought the ,night “ into focus in which the ,angels “ appear.
Starting from reflecting on the ,night “ as the ,Last Judgement “ and on the gestures
of the ,angels “ as well as of the ,children “, T tried to interpret the relationship
between the ,angel “ and the ,child “. It has become clear that for a full interpretation
of this work the study of the ,children “ representing the various stages of human beings
(childhood, adolescence, late middle age, old age) and Amor in “The Triumphs of Amor (Der
Triumph des Amor)” is indispensable

Lastly, I reflected on the representation of the ,angel “ inmodern society. In continuity
with my previous studies I have chosen the ,angel “ in German cultural spheres, focussing
on ,The Sky Over Berlin “ (Der Himmel tiber Berlin), a film by Wim Wenders in 1987. In
this film, an angel comes into play whose figure consolidates various iconographic images
of angels throughout Christianity. The story shows how the ,angel “ sympathizes with the
destiny of the ,human beings “ who live for only a finite time. A reversal of the admiration
for ,human beings “ for the ,angel “ is seen in this story

Any conclusion as to whether this representation of ,angel “is a perversion of the modern

age, or if it shows ,angel “ in its original form is put on hold

AAF P TEFE
(GHEHAT - 1)
[ERE5 T R & Bt
200 8FE 500, 000 150, 000 650, 000
200 9HE 500, 000 150, 000 650, 000
201 04E 400, 000 120, 000 520, 000
201 14E 200, 000 60, 000 260, 000
AR
wwFr 1, 600, 000 480, 000 2, 080, 000

WFFEsTE © NSO

BT E DOSF - MBS - SETE - EI K

F—U— K LR

1. BRI RO 5 FRREENICRT D TR 2oV Th,
Wi, 2 —m o AHHEROREAED 0. B g s = 5 o Bl & o Bl b SFIC

ATHRvA T2 4F A (1225 G-1274) ART, TIEREHT) &5 HaE 78 TR
Y SITN Sy 5 = .
O [ERe] BT A= X - T VA B L7 A2 i ds1) B TRE ) EF—7 D,

RSO IR BTCEARSA | gty ko et B, KT B




ZETIBNT, 2 0 ALHIBHD RERI IR E T —
71k, EIRFEOGERA PR E R OBl
ELT, EAOHNEICIRES L7z — P oBI5
DTELFEBLN TR, 19 2 04 E% Y
53 0ERIC/HTTOI—1 v (BFITK
A ) TIiX, FEIThkx = IRER TR %
T LIEMER L TWD, 72 & 21 3H
FoU L - 7 L— (1879-1940), MAIFH =L
VAR LT N (1870-1938)  HAHEEES
UL H— e R 2 (1829-1940) . FEA
FAF—-~=VUT « Uk (1875-1926), Mk
G A & R — 2 (1894-1969) 72 & Th
Do ZAVHDMEIRNEN T v L E BB 5
- CEFEEE N L [Kfl] £EF—7 0D
et Eg 2, DERET) &5 b9
—OOMFEHEF L OFETERT LT LN
TELDOTIHRWMNE WD DR, WFFEHE YD
BRThD,

2. WHIED HP

(1) AW THERINTEY B 2 EWFEO—
Ay XTIV - 7 b—IE, BRERIS T T ABED
LOBEEBDTZDITAA AT LIehy, TR
DI TEL L O TR BAEHEL, 1%
O TRE] BIZOW T, FEf Ok =
B2 6 FERER IR TR 3 A H T
LR, 7 L—ORMET=HIX, 7 L—OE AN
72 RO N — X D TRIE OB R E S D
DTEZRL, b 2D LRSI A 22 bz
BWTEZLIREAHMBEINTWVWD LD
B bns, I—ryNTE, U A MO
FHASKEFRH DBy 72 THL) 2272 L7223,
RN TENNREAE & B0 Z DD H
L, RSO E & BT, Hat:
SOMPERLIZZ &, Leh> TECE
WTHEHE X, HITen2>ToO L 9 gk
BLEN RG22 IpoTe b
RL= A 7 — (1896-1984) |TF5Hi L TV 5,
BELEMICIH LT, ¥R MNELZD

INSA e B —

o2 D - Bk, EREETCR VT, 72
EZIER—3 (1808-1879) D H U &
FaTbINiMEGEL o, L LEDK
EROHFRBREN ST ELN BT/ DD
X, REFZESxG L35 THdT) O 72
BSOS E, TR £F— 7 OIEFRHNT
MA~DERTH D, ZORICELTIE, 7L
— o [Rf#E | BOFBME L LT, %< 0 T4
M) AN TV NI NETOES
DRI L > THLNTR->TEY, 7 L—
IZBWT M) & TR L) Zo0E
F—71%, BEICERT I THD, £D
BIERIEZJEI 2 2 L 23, A#FEOH—D A
HTH o,

(2) TR & TRl oRERERO
T R4 5~ 7 L— L [RRFR O
GNFTIL v AR« 2L T NOVES 2 IR D %2
BT 5, 7T ACZONTIE, KETO
MR E AARTIFELE+oIciHb L&
TELT, AWFIETIE, K2 1927 £ [F
= A bmr—#EETE M (B4 [Der
schwebende Engel (FiEd 2 Kf#E) | 1ZiEH
T5, ZOMEMT, FFRABGHEN D [HREEE
ffr) OEHIZMI, MERITEHSATL
FIHN, BUETIER SN L HH I
B, ¥a2 A hr—& 7 L OBETIL
HHNATWND, ZOEMIE, A& ITWvz,
BRNIIHONTRREELZ LD, FELCR
DARHE DA 2 EIRT D03, £ D Vo ToABHE
PEIZEE LT REDIEEARHBIIARHIED S
RESEBL TWD, ZDOF v v TIPSR
CERDDE, VT vy oA ELTO
B ThoT, ZOMPITERELHEDET,
PN TANZERT D TREE] & TfH v
ZoDEF—7ORBREEZZEA L, BARICE
FONNVT AR RESED 2 LN
DHWTH S,



(3) HF=0HMIL, K1Y B OERD
(Kt =F— 7 OELARFIRZEHT S
ZEThDH, BRBICIE, R4V -mwrE

FICBTD [HH) & TR I T,
FH7 4V Ty h— s (1T77-1810)
D, [HLWEE & L CoOERENGET
Do VT DEWBLE LKA RN
& LT, 0B B 5 0 1920, 30 47
RICEDEFIFH D0 T, TNETREFEL X
NCE, THH) & TR OMFREDOE
EEST0,

(4) MROFEFMEE LT, Bt 0B,
Mz BROMRLET D, RERDL ] &
[RKffE ) £F—713, BIRHERICBNTHE
WAREMRT —~D > Th T TWVDH 0
LThoD, BURDREELERWIR T INVF ¥
—D7RNT, TR ¥y TFambol L
T, HBDOWIIRHT 7/ aU—%liLi-n
Ry MNURTEHETREIND Z L HBL N, B
RERTIRN D SRR TRIE] A A—T 24
L7295 2T, BREIEEE D 4 L« Tz H—
A (1945~ ) OB
(1987 ) ] 128G T 2 RIEZEY LT 5,
TR RAY ORELERABIAEN T~V Y
EWVWH T A AL T, RES AR~ L4
FNEDLDA =V —%, KFRERIET S
IR THBRUELZ 52 T ndEBbh
el

[Der Himmel tiber Berlin

3. WO IE

AHFFET, AT B L O Yy
MR 24TV, a0 & RIRFICBER A IS 9~ %
LW FIETERT 2, BERFEE LT
FTERCT =X ZNETDH I ENRRAIK
Th D, FBFRAOIAREL, AR W
W& 72 %, HFZEEII) - (2) -« 3)IT

LTI A A (N y) BEORAY (X
N TA~w—)b FoHh T N T LT
F oA hr—E)) CTEMFAER L OERHY
H521T79, F LT OEHD KA ST{LEIC
B D RBEDERIZONT, B - £FOD
TEIRC O SCHRZ W L. 2 OWFFRIRI A HE
Bl 5, By a2y TN KRFET D]
2V TN BIGTE] L) REFNLE D
< ofeng U vk
(1923-2004) 23 Je38 L CTH Y |
NOWZE LR, BT 20 2b T L—0
[RAf#E | OBRENE I L 72 5 i DO FEAE Leben
des Geistes, 1977 0 Welt und
Gegenwelt, 1983 (FRAR S & s HEARL] 1987
) 72 EDSLH Ao T fEBRAESED LR &
2%, ITREMOREBROER 2K T H
DA, T (&tE) M) & TBE) BT o
% (kD ST oo TERlERRE (1927
) 11X, =T - 27 17 (1867-1945)
HEREH SN TWD) o UEox—U—
RZ@REIZBE DD, A VBT RO
TR R 2 W L 723 &, ARFZEICBI 9 2 8
LR TIEORENL 2 S, R ER (4) 12
DONT: F3—r A EO AR 5T, IES
—n y NEOSEREE O LD R h . L
TGS 5 TR &, U X M7
BWANRERST-PD X ICHh 2D, TR
X, Vo2V Z R L TWDDTES D D,
ZICEHRD DI LWHREE] OEDkE LD Z
ENTEDLDEA D T H Vo ZfNDE
ZEIBR L, EBRRAER IS T D S8 E, 4
FEPEICOWTERT 5, BIROEIRFE 2O
AES 25 [REE] 13, AW Tt 7- 1 8
FeLAED N A > UbEC BN 72 o TR
i) G LBRAH D DN, HDHETHIZED
£ 9 eBARICH D D, Fx ORI A FR
NIz D I LT <,

s B AN N

ZDna LNy



4. WFFERUR

ARFZETIE, LR O 3HEAIZ DWW T OHRFSE
Eiio72, 319204, 30HENR ALY
IR DEMESLE LTo (K L8
HOMRIEDELRTHD, T 7 L—L
TV AR s 2T ADOEERIZBITD (R
) OEIL, LT U R MO RKEBD
DI L, ERREE A~ B LSS T
T, BT v S AR TEN T D M
DN & e R & L CRES A RIE T
TEEMR LI, WKIZTZ7 4y T e Ay b
— VT OfEES [— R ORERFR (Die
Zeiten)] ZHY LIF, (Rff) & (FE®)
DBIRIEIC DN TEER AT o7z, T OIESRIE
(Rg) OffigR% ., #IEL WO B THEEL,
BRI RSy & EN AT BT FeD
B L o> TWDH, ZDOFREIIT (R
i) NME—HIGT D TH ICERL, v
DEMTZ REOFH) & LTo &l @
BEOTE, (RfF) & (78b) OEEN
il & IR0 DM S, Wi o BRI % i
WL LD ERAT, Zo+22RICE. K
ESZ AT 2 [ 7 & — A0 D ¥LHE Der
Triumph des Amor)J (Z8IF 2 (7 E— L4k
(7B R)) & ANMOEEME (S, H4
B]LOCHFEH, ZFE) 2RLTD (FEB)
DELZENARAIRTHY, LT AmY T -1
A REOM I B RTER, U T
FEICHRT AT o X L LT ORI
FRNLT 20 E VD T EBNIROFRBEIZ D 2
LERMER LTz, RBRICBAERICRITS (K
i) RREZL LIz, BHOFHTIE, BR
HARODY T HNTF v —IlBITDHX T 27/
(Kfli) LAEAMELTH (KfE) &E74
KRBT HTECTHSTZM, EOMEEKDLH
P72 Z ENHIA L2280, R4 Y3k
Bk T 2 REEBRICIRE L., SITT D058 L
OESEN D, Tz A —AD 1987 OB

B RO (Der Himmel tber Berlin)] %
gL Lic, ZoOfEMICIE, )2 PEOR
RGN GURAE LTk 2 72 REEZ 5K L
To (RfEX I ) BB T 5, AROKH
wEE L (NE) o@Emic CREE) AALgd
HEVNHIAN—V—REATHY, £,
OTOH CRIE) (k2 N O ESR D fiin
WRBND, Zairflo MEgE) & 7270,
Theb (Rff) OARDEL BDDNTHO0
T, AamlEfRed & Lizuy,

5. Bl EmCE
(RFgEfRRFE . AFZEE R QSR e 1
)

Udessamsc) (BH5 1)

O BEMEL, [N 71— (CRfE)
WZDOWT— (Am) & ORFE NS | |
=) | &aif. & 223 5, 2008 4,
pp. 86—99.

@ BEmEL. [ (THH2) OFLE-BUR
Bl oL5maa i) T3 &3], &
FeA. 551 5. 2008 4F, pp. 76-85.

@ MEKHETL. M) a—TVarDEF],
P &3], &wia. 525, 2009
4. pp. 128-139.

@ BEHEL TBREE L TOary Ba—
2/ B, TC L], A
% 3 5. 2010 4, pp. 129-137

® BEMELF. V7o [—H ORI
B D (Rff) & (F&H) ), T
fbimas], EFHE, F2 75, 2012 4,
pp. 1-16.

(F2%R) GH3)

O BEKEES AF4T7 - T—brDAY
a—Ya ] BEYE 201048 A1
H BT

@ MmMEKHETLT 74V v7 Ay bh—-
N FICB T DR OERES] EEE
Heeala=hb—varyr7x+r—7 A
2011 4E 10 H 29 B ALK

® MEKHETL [74Vv7 Ay bh—-
VoD [—H O (Die Zeiten) ]
RS (Rff) & (&L EEF
WFE4s 2012455 A 19 B #0227
K

6. WFIEH

() #FFefEs

FAK 507+ (MATSUTOMO CHIKAKO)
FLBER S « SUBSEER - SiET

FEE %5« 50462289



