#xXc—19

HEMREMRERZ (BEHREGPE) ARARBEE
Fpk 2 44 5H30H

WEAES 37117

HZIEE | RBHE B)

PR HAR : 2009~2011

BEES 21320044

MRBEE (I3 K MANGA BFR - TR RBO TR & & O— S AL-BRK/BE/7 SF

EEERL (¥EX) Research in Women's Manga:
Subjectivity, Globalization, and the Possibilities for Expression
HRRAKE
X3 B3 (0GI FUSAMI)
RELXZEKRZE - XZEH - #i
MEEEFS : 80289595

WHIERR OBEEE (F130) -

TAV I EMa Iy 7 A DFED | BOKEEA L LIARIIEIR, 3 FROMTFEHIH T, Bk
HA-7 o7 &GRSR E OF y U — 2 ZJET 1o, FATIFTED IR EAAE LW 2 | i
DD L RIS, MEOSEED Z L2 ER L, 14 BITIEAES, 2 F R ITIE  TR—I,
3HFERIZIFIN /AT, ZEEOSMEFIC L 2 ERESH A EEBRME L, BIEE-FE-GE &V
9 3 EMNLDODT Fu—FaRR LLERSHERER/IV -2 v ay 2@ LT, kit~
a7 ZOBRIZ, BARZBZ 70— VISR UL EFREO DT 5 LA T 4 7 & L
TowREMEZR LT,

WFZERCR OB (3530)

Our project on Women and Comics/Manga, which began with American Women’s Comics,
successfully developed a global network of comics/manga scholars in three years. Since
there were few studies on women’s comics/manga, it was crucial for us to create academic
arenas for our project. Along with doing research, we organized one international
conference including exhibits and workshops per year. The first one was in Kyoto, the
second in Singapore, and the third in Hanoi. Throughout these events, the three
dimensions of scholars, artists and readers suggested the potentiality of relationships
between women and comics/manga as a new, global and cross-cultural phenomenon
connecting with different cultures beyond Japan.
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