#BxXc—19

HEMREWFREEX (HEMREMGBE) MRBRBEE
Rk 244 3 H 31 HBIUE

HEEES : 11301

MZEiER  EBME (C)

IS HARS : 2009 ~ 2011

RREEE ¢ 21520231

MRRERL (FIX) #MEERA X BRI EEBORISZERMRNE =L 5 DA HTHE

HEEEL (EX)  An Analytic Study of Early Modern Theatrical Language

HRARSE

)il EEF (ICHIKAWA MARIKO)
RALKRZ - KFREREBIZRE - HiR
HREES : 80142785

WFZER R OMEE (F30) : AAFZEIE, v = A 7 AT EIZ X U & T 208 A XV 2B+
0 5EBIGERIZEB W CEKZ JIHEISHE S ALE DT, BIGZERGRMBILSN Lo T52 &
WXV, mEICEHE AT SO ESELTITRT 228k, HOSEHEISIES L
T 72D OV AR EAEEE LT,

IR R OBEEE (J£30) : This research project dealt with speeches in Shakespearean and
contemporary plays as theatrical language functioning in the theatrical space. It has been
made clear that certain kinds of speech did not make sense in the fictional world of the play
but only in the theatrical space. Such highly theatrical speeches are often found around
characters’ entrances and exits.
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