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WFZER R OB (3:30) : J. McN. Whistler’s introduction and impact in Japan, especially in
Meiji (1868-1912) and 7aisho era (1912-1926) has revealed through four years researches
and studies. I have collected articles on Whistler published in art and literary journals, and
analyzed process of his introduction and acceptance in art and literary world in Merji and

Taisho era.
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New Look at Whistler and Japan’,
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(@O Whistler's Points of Contact Cross
Cultural Interchange and Aspirations
of Universality: The Peacock Room in
1908 (A7 A &I+ —) URL:
http://smithsonianconference.org/peaco
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Worlds of Aestheticism
URL:http://www.asia.si.edu/events/LC
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http://www.youtube.com/watch?v=Nzl
MVUAD_dI&list=PLAFC923519D158
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