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This study aims to diachronically clarify the uniqueness of the

representation of "dreams™ in traditional Japanese theater (Noh, Ningyo Joruri, and Kabuki) from the
perspective of comparative theater.
The three researchers have made a total of four presentations at international conferences,
discussing the representation of "dreams" from the perspectives of Noh, Ningyo Joruri, and Kabuki .
As a result of this series of discussions, it became clear that Noh plays creatively experience the
time and space of dreams through the frame structure of the narrative, i.e., they are not
represented on stage, whereas Kabuki and Ningyo Joruri directly represent the time and space of
dreams on stage through devices and large ﬁrops.
Based on these findings, we plan to publish a research book in English in a few years.
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