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This study focused on French Boets contemporary with and after Surrealism,
analyzing representative poetic works and aiming to obtain a unified perspective on "orarity" in the
history of French poetry. In the collection of literature, we focused on overseas literature
research and collected hard-to-find documents; in 2021, we examined colloquiality in relation to the
influence of the Anglo-American world, and in 2022, we analyzed and discussed specific poets. In
the study of Guillevic, we analyzed the process of his return from colloguial free verse to
formulaic poetry, and pointed out his struggle to regain his own "voice". Regarding Jean Follain, he
pointed out the uniqueness of Follain®s modern-style epic works from the viewpoint of "narration.
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