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Shakespeare™s plays have been an essential source material for film makings sinc
e the age of silent cinema. After World War Il, many Shakespearean film adaptations appeared as genre fil
ms were much demanded as a form of popular entertainment. From the viewpoint of the intertextuality of Sh
akespearean reception, this study has attempted to experimentally construct the critical methodology to un
derstand it, and has examined how Shakespeare®s plays are internationally adapted into forms of entertainm
ent film genres, such as westerns, gang films, musical films, period drama, and so on, without losing the
ir original power of classics, mainlﬁ through the case studies on Akira Kurosawa®s Shakespearean films and
adaptational films and stages of "The Tempest™ in Japan as well as in other parts of the world.
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