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Our study focuses on example-based NPR to solve the problem of painterly rendering. On
the other hand, inpainting is the process of reconstructing lost or deteriorated parts
of images. NPR and inpainting have been studied in the different fields, but the
approaches are very similar. Out study adopted and applied the algorithm of inpainting
to solve the problem of painterly rendering. Our proposed algorithm exploited
energy-minimization to address the texture assignment and synthesis for example-based
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