Pt 3¢

N H |

BxXc—19

HFEHREBBRER (RPHREMHEE) HRARBES
TR 2 5 6J1 17 ABME

HE%ES . 32608

HEFER : HFHE B)

22 AR - 2010~2012

EEREES 22720046

MEREL (F1X) BRGEOEBRMAR

HZeiERE4 () Fundamental Research on Handscrolls of Buddhist Teachings
HRREKE

IUAFLZE (YAMAMOTO SATOMI)

HITLFRE - XEFH - 5T

MEEES: 00366999

WFTERR R OBEEE (Fn30)

i HART, RIS G LR A2 IH 2 DIREN R Liziam s Lok 2, BRIz
SLFALAE, FIARILO 3T A8 U CEL LUz, AFZEEIBPNICE 11 o ES T 2 3
L721E, BEREEHWEEGEROWNE LT, ZTORFELLT O =RICBET 28 m A%
iz, (1) SERRROBBRICH PO NABEETOSE X, TAELR] 2 LicdE#H I 5K
BORRFLN D DFENRIE TH V) RIS L BHXGE L OFEREOIL X235 b b,
(2) FER~RMRUZHIT TOERIER S THERXE ] OGO OREIL, 13 ko
ARIZEBT HAEHTh 2 AR [NEke] (BE) ICHERREZ & ST, A ORE
X B AR OABEEGE O KB HROOE S Tho7-, (3) ek, &L Db IZHNT
IFERH SN TE T ERWERE] OB ZE L, RRMRo DNER] 213 E 35
WL Ha ] & HGE T 5 MG F — A DWW TR L2, DL E OB O —EBIE, TR SF R [ /S
B BREETRE S IEERXG ) (33 RFECEFE] 58, 2012 4F) , [EPIRBER
DO L&) [ABENRE 4 XEBIERFE—HE D L thE ], ThRE, 2013 ) 72 EOHRY
ELTATILTWD,

WFFERCR OBEEE (930)

This project concerns the functions of medieval Japanese handscrolls that are based on
Buddhist teachings (Kyosetsu emaki). I analyze their texts and images, as well as related
Buddhist sutras. During this research period, I examined a total of eleven works and
collected materials such as photographs for other examples.

As the result of my investigations, I discovered the following three points.
(1)Kamakura-period depictions of King Enma's Court are deeply influenced by Esoteric
Buddhist art collected in Mikkyo-zuzo-shii such as “Hakuhokusho.” Thus, one can detect a
relationship between the production of these handscrolls and the formation of Buddhist
iconography. (2) Influences from the illustrated scrolls of the 7en Kings Sutra (there are
several surviving copies from the late Tang to Song dynasty) are clearly observed in the
hanging scroll of the Six Realms at Shojuraigoji temple. From this connection, one can
conclude that illustrated Buddhist sutras were one of sources of iconography (an image
repository) for handscrolls in medieval Japan. (3) The Ban Dainagon emaki shares the
same iconographic pattern with Pure Land Buddhist art such as those representing the Six
Realms. This last point has been overlooked in previous scholarship.

Portions of this research have been made public in publications such as “King Enma's
Court in the Six Realms Paintings of the Shojuraigoji Version : Influences from the
Mandala of Yamaraja (Enma-ten Mandala)” Kyoritsu joshi daigaku Bungei gakubu Kiyo,
58, 2012. “Site-specific and Art of the Enma-ten hall in the Toba Imperial Palace” Bukkyo
Bijutsu Ronshu, 4, Chikurinsha, Tokyo, 2013.
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