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HZeiRRE® () A Fundamental Study of Post-Holocaust Aspects in Contemporary Jewish
American Literature
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Contemporary Jewish American writers are, more often than not, trying to provide
alternate perspectives on the Holocaust. Not only do they feel obliged to keep history alive
for the victims, survivors, and future generations, but also they seek to expand the realm of
Holocaust literature. The primary purpose of this study is to explore contemporary Jewish
American writings on the theme of post-Holocaust so that it can illuminate the ways in
which they offer their own approaches to the Holocaust.
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