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Relationship between Leonardo, Goethe and the color theory in Italy around 1800
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In the center of my research project is the investigation of Leonardo da Vinci®s r
emaining manuscripts. My subject focuses on the art-theoretical impulses of Leonardo®s color research with
regard to the workshop practice in the northern European territories and especially to the art-theory of
Goethe"s time. Contrary to current criticism it has to be emphasized that Goethe in his color theory of 18
10 responded to (and modified) central elements of Leonardo®s empirical investigations of light, chiaroscu

ro and colored shadows.
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