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WFZER R OME (3530) : (1) Beat-tracking is developed by integrating information of hand’s
movement and audio signals and by combing results of multiple beat-tracking method.
The method makes music co-player more robust against various beat- patterns. (2)
The leadership of ensemble is designed based on the observation of frog chorus. The
music co-player robot computes the leadership in real-time, and follows the part of the
highest leadership. (3) Firefly .that responses two kinds of bandwidth of audio signals
to light different LEDs is developed and its deployment to fields in Oki Island and in
Australia confirms that it can demonstrate the calling patterns of two kinds of frogs.
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Nao knows the tempo and can groove with the humans.
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