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“Transborder” in V. E. Meyerhold” s the “New” Theatre
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WFZER I OBEE (F530) : In this study I tried to clarify the aspects of cultural and genre
“transborder” in works of 20th century Russian theatre director Vsevolod Meyerhold. In
2011 I researched the moments of a) intersection between genres (the art critic on
Meyerhold theatre), b) intercultural exchange (Japanese traditional theatre in Russian
theatre culture), ¢) overlap beyond the time (Meyerhold’s methods in contemporary theatre).
In 2012, to clarify the “transborder” situation in first half of the 20th century, I focused my
study on two problems - a) problem of the theatre arts in Manchuria where Japanese and
Russian culture intersected, b) problem of the description of theatre culture in literature.
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