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W R OB (J£30) : This study elucidates primitivistic body representation as well as
Russian primitivism in connection with the image of body in literary Modernism by
examining primary sources such as theatrical arts in early 20th-century ballet
performance by Diaghilev’s Russian Ballet, English body culture, their criticism and
Modernist literature in England. It also relocates primitivist body representation in the
transformation of the concept of body caused partly by the manipulation of body
images during the turn of the century.
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